























Rupp:As you have stated previously, scientific research was once a low
budget, independent affair. Often this involved men who carried on their research
largely for its own sake and not with practical goals in mind. Will this be true
in the future, or will there be 'strings' attached to research monies?

Martino:1 would say that if the research is expensive enough that it requires
more money than the salary of the researcher, let's say a university professor
who is paid for teaching, if it costs more than he can afford to pay out of his own
salary for things like pencil and paper or similar items like clerical support
he gets out of the department budget... if it costs more money than that, he is
going to have to show relevance to some social need.

Rupp :Technological forecasting operates on the theory that future discov-
eries can, with a certain degree of accuracy, be predicted ahead of time., On
the other hand, many discoveries in fact are quite sudden and unexpected, or
serendipitous, as it were. Does technological forecasting take into considera-
tion this factor of chance, of breakthroughs which pop up unexpectedly?

Martino:Actually, there's no contradiction. As I said, technological fore-
casting does not attempt to predict how a capability will be achieved, it merely
states that a certain level of performance will be available at some specified
time in the future. This frequently is based on extrapolation of the past rate of
innovation. The forecaster says that the demands of society, the amount of money
being spent, the number of people involved and so on, have caused a certain
rate of innovation during the past certain number of years. And he simply says
we see no reason to assume that this rate of innovation will be changed, there-
fore we say the rate of innovation will be continued and this will lead to a certain
capability by a certain time. And presumably the serendipity that has occurred
in the past is expected to keep occurring at about the same rate.

Rupp:How about a few predictions? A large percentage of science fiction
stories deal with faster-than-light travel. Do you think man will be able to lick
Einstein's theory?

Martino:The most common means of predicting transportation capability,
that of extrapolating the rate of growth of transportation performance in the
past, indicates that if you keep projecting this rate into the future indefinitely,
man will achieve essentially infinite velocity somewhere around the end of the
20th century.

This doesn't mean that I'm standing herefirm in my conviction that we will
have interstellar travel by the end of the 20th century. It merely says that if
we keep inventing things at the rate we have been inventing them over the last
century and a half, that's what will happen. Now, there are several things that
could occur. First of all, we might decide to quit spending as much money on
inventing new means of transportation as we have in the past, which would slow
down the growth of this curve. Or, it might be that there's some booby trap up
there waiting for us, something like the speed of light, which will serve as a
fundamental limitation and bring the curve to a halt.

It's impossible to say, at this point, about either of these things. I can
only say that if the rate of invention continues as it has in the past, man will
achieve essentially infinite velocity by the end of the 20th century.

Rupp:Perhaps this is a good question on which to end this discussion: who
is more capable of looking into the future, the technological forecaster, or the
science fiction writer?

Martino:1 think the question may not be phrased quite properly. Probably
the average technological forecaster is no more intelligent than the average
science fiction writer, it's just that he has specialized in a certain area of know-
ledge, and has equipped himself with tools and techniques peculiar to that area
of knowledge. The power really resides in these tools and techniques. If the

9












Guidry, 5 Finch St, New Orleans,
La., 70124 (ph: 232-0443)
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J.G. BALLARD: A PROFILE continued from Page 3

that such a story uses the technology the same way it does its space_opera ele-
ments. They're only pretexts for a dazzling series of verbal pictures and for
symbolizing a mournful theme. A Ballardstory,however technical, always gives
the impression of being ready to husk off its sf pulp shell and emerge as a poetic
mainstream butterfly.

Once I had a temporary summer job, very temporary, at a Pittsburgh steel
mill. One of my chores was finding coke on the grounds and helping a crew drop
it through a furnace-hole. Toenjoy agame of skill, I lobbed my coke through the
hole from a distance, like horseshoes. The foreman was unhappy. Measured in
time and coke, I was as efficient as the rest of the crew. But you aren't supposed
to play games in a Pittsburgh steel mill, even when you're doing the job assigned.
Ballard affects old sf hands the way I affected that foreman, even though we're
both good boys and orthodox.

With his visual bias Ballard seems born for TV and films. But not here as
yet. A 1967 New Worlds anthology has a note by Michael Moorcock describing
a BBC-TV version of "13 to Centaurus" (Amazing 4/62 and Berkley's Passport
to Eternity) and also a current filming of one of his later experimental pieces,
"You: Coma: Marilyn Monroe." Has anyone here in the States ever seen them?
Ballard has never had the one big Andromeda-Stranger-2001 smasheroo best..
seller that would put his name over with the general public or even, consid-
ering his merits, our sf ghetto public. No short story Hugo, for instance.
The Nebula awards only began at the close of his most productive period
(1957-.65).

His six American story collections, all paperback first editions (Berkley
Medallion), are: 2/62, '"Voices of time;" 1962, "Billenium;" 9/63, "Passport to
Eternity;" 6/64, "Terminal Beach" (the British title denotes almost a com-
pletely separate collection); 4/66, "Impossible Man;" 4/71, ""Vermilion Sands"
(see review page 52 this issue). This latest title reprints four stories from
the earlier books. Otherwise the American editions don't cannibalize each
other.



Coming Attractions

F & SF -~ August

Novel
Jack of Shadows by Roger Zelazny
Novelette
Born to Exile by Phyllis Eisenstein
Short Stories
A Slight Miscalculation by Ben Bova
A Ring of BlackCoralby D.R. Sher-
man
The Pied Potter by A. Bertram
Chandler
A Rag, A Bone by Patrick Meadows
An Occurrence on the Mars-to-
Earth Run by William Dean
Verse
Loups Garoux by Avram Davidson
Science
Prime Quality by Isaac Asimov
Cover by Ron Walotsky for "Jack of
Shadows"

GALAXY -- July/August

Serial
The Moon Children by Jack Will-
iamson
Novella
A Congregation of Vapors by Will-
iam T. Powers
Novelette
All the Way Up, All the Way Down
by Robert Silverberg
Short Stories
All but the Words by R. A. Lafferty
The Phylogenetic Factor by Ernest
Hill
The S. B. Notations by J. K. Swear-
ingen
Duckworth and the Sound Probe by
Larry Eisenberg
Cover by Gaughan, suggested by " The
Moon Children"

IF -- July/August

Serial
The Fabulous Riverboat by Philip
José Farmer
Novella
Arnten of Ultima Thule by Avram
Davidson
Novelettes
Occam's Scalpel by Theodore Stur-
geon
14

To Seek Another by James A. Go.
taas
Short Story
Boomer Flats by R. A. Lafferty
Cover by Gaughan, suggested by "To
Seek Another"

Current Issue
AMAZING -- July

Novel
The Second Trip by Robert Silver-
berg
Short Stories
The Peacefulness of Vivyan by Jam-
es Tiptree Jr.
Bohassian Learns by William Rot-
sler
Border Town by Pg Wyal
The Worlds of Monty Willson by
William F. Nolan
Classic Reprint
The Lost Language by David H.
Keller, M.D,
Science
How to Build a Solar System by
Greg Benford
Cover by Dan Adkins

Current Issue
F & SF -- July

Novel

Jack of Shadows by Roger Zelazny
Novelette

New Boy by Maureen Bryan Exter
Short Stories

Sweet Forest Maid by Gene Wolfe

For a Foggy Night by Larry Niven

Un-inventor Wanted by Michael Gil-

gannon

The Palatski Man by Stuart Dybek
Films

THX 1138 review by Baird Searies
Science

Bill and I by Isaac Asimov
Cover by Ronald Walotsky for ""Jack

of Shadows"

Current Issue
ANALOG -- May

Serial
The Outposter by Gordon R. Dick-
son



Novelettes
Company Planet by James H, Sch-
mitz
Culture Shock by Perry A. Chap-
delaine
Peace With Honor by Jerry Pour-
nelle
Short Story
Not Stupid Enough by G. H. Scithers
Science Fact
Men to Mars by Walter B. Hen-
drickson Jr.
Editorial
Pollution Paranoia by JWC
Cover by Kelly Freas, suggested by
"The Qutposter”

Current Issue
ANALOG .- June

Serial
The Outposter by Gordon R. Dick-
son
Novelettes
Glory Day by James H, Schmitz
The Habitat Manager by S. Kye
Boult
Short Stories
The Swan Song of Dame Hurse by
Ted Thomas
With Friends Like These,.. by Alan
Dean Foster
Science Fact
Alpha-Wave Conditioning by K. C.
Keefe
Editorial
Bargain Spacement by JWC
Cover by Kelly Freas, suggested by
"Glory Day"

Current Issue
FANTASTIC -. June

Novel
The Byworlder by Poul Anderson
Short Stories
War of the Doom Zombies by Ova
Hamlet as told to Richard Lupoff
No Exit by Hank Stine and Larry
Niven
The Man Who Faded Away by Rich-
ard Peck
The Lurker in the Locked Bedroom
by Ed BryantNew Feature
Literary Swordsmen & Sorcerers
by L. Sprague deCamp

Classic Reprint
War of Human Cats by Festus Prag-
nell
Cover by Dan Adkins

Current Issue
FANTASTIC -- August

Serial
The Byworlder by Poul Anderson
Short Stories
The Joke by David R. Bunch
Extra Ecclesiam Nulla Salus by
Eugene Stover
Sentence in Binary Code by Chris-
topher Priest
Pulse by James Benford
Classic Reprint
The Electrical Butterflies by Ross
Rocklynne
Cover by Paula McLane, inspiration
for "Pulse"

ACE JUNE TITLES

Heinlein, Robert A, Citizen of the
Galaxy. 10600 95¢

Norton, Andre Sea Siege. 75695 75¢

Simak, Clifford D, City 10621 75¢

Ferman, Edward L., ed. The Best
from Fantasy and Science Fiction:
16th Series. 05455 95¢

Carr, Terry, ed. Universe I. 84600
95¢

Stableford, Brian M. In the Kingdom
of the Beasts, 37106 75¢

Rackham, John Dark Planet / The
Herod Men by Nick Kamin. 13805,
75¢

Dickinson, Peter The Sinful Stones.
76721 75¢

ARKHAM HOUSE FORECASTS

Fryer, Donald S. Songs and Sonnets
Atlantean., May. $5.00

Derleth, August, ed. Dark Things.
June. $6.50

Lovecraft, H. P. Selected LettersIII.
July. $10.00

Smith, Clark Ashton Selected Poems.
August., $10.00

Lumley, Brian The Caller of the Black
September. $5.00

Derleth, August The Chronicles of
Solar Pons. October. $5.00
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Campbell, Ramsey Demons by Day-
light. December $5.00

Long, Frank Belknap The Rim of the
Unknown. Spring 1972 $7.50

Lovecraft, H.P & August Derleth.
The Walchers out of Time. Spring
1972 $7.50

Lovecraft, H. P. Selected LettersIV.
Spring 1972 $7.50

Jacobi, Carl Disclosures in Scarlet.
Spring 1972 $5.00

BERKLEY JUNE TITLES

Moorcock, Michael The Knight of the
Swords. S1971 75¢

Wells, Robert Candle in the Sun.
S2016 75¢

Sanborn, Robin Book of Stier. S2019
75¢

DOUBLEDAY FORECASTS

Silverberg, Robert The World Inside.

July $4.95

Lymington, John The Nowhere Place,
July $4.95

Laumer, Keith Retief of the CDT.
July $4.95

Ferman, EdwardL.,ed. The Best
from Fantasy and Science Fiction:

Have You

Alexander, Lloyd '"Literature, Cre-
ativity and Imagination'" Childhood
Education, March p.307-10
"Outlooks and Insights" (speech) p.
19-29, "Lloyd Alexander: The Man
and His Books for Children'by Hel-
en W. Painter., p.30-6, in ""Reach-
ing Children and Young People
Through Literature; Papers from
the 15th Annual Convention, 1970,
ed, by H. W, Painter. International
Reading Association, 1971,

Ballard, J.G. '"Spacing Out; Inter-
view" Times Educational Supple-
ment (London), Jan 29 p.17-18

Birstein, Ann '"The Andromeda Str-
ain" Vogue, April 1, p.160

Bradbury, Ray '"How, Instead of Be-
ing Educated in College, I Was
Graduated from Libraries; or Tho-
ughts from a Chap Who Landed on
the Moon in 1932" Wilson Library
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19th Series. August $5.95
Walling, William No One Goes There
Now. August $4.95
Edmondson, G. C. Chapayeca. Aug-
ust $4.95

LANCER JULY TITLES

Gilbert, Stephen Willard (orig: Rat.
man's Notebooks) 75189 95¢

Merwin, Sam Jr. The Time Shifters.
74776 T5¢

PYRAMID FORECASTS

Conklin, Groff, ed. Five-Odd. June.
75¢

McLaughlin, Dean Dome World. July
75¢

Sturgeon, Theodore Venus Plus X,

July. 75¢
Dalmas, John The Yngling. August.
75¢

McLaughlin, Dean The Fury from
Earth. September 75¢

Asimov, Isaac Eight Stories from The
Rest of the Robots. October 75¢

deCamp, L. Sprague The Clocks of
Iraz. November 75¢

Budrys, Algis The Falling Torch.
December. 75¢

Read?

Bulletin, May p.842-51

Cameron, Eleanor "High Fantasy: A
Wizard of Earthsea' The Horn Book
Magazine, April p.129-38

Christensen, Bonniejean M. "J.R.R.
Tolkien: A Bibliography" Bulletin
of Bibliography and Magazine Notes
(Faxon), July-Sept. 1970, p.61 +

Colloquy, May issue (special science
fiction issue. Contents: Voices by
deCamp, Ellison, L.eGuin, Dickson,
Knight; Why It's All Right Now by
Edna Stumpf; A Basic Science Fic-
tion Collection by Alexei Panshin;
Is God Science Fiction? by Florence
Fuller; Communiqué from the Fr-
ont by Joanna Russ; That Great
Curriculum in the Sky by David F.
Marshall; The Medium and the
Marketplace by Tom Purdom; Full-
er's Earthby Richard Fuller; Hard-
ware by Cathryn McCreight) Avail-



able from Colloquy Circulation De-
partment, 1505 Race St., Philadel-
phia, Pa. 19102, 50¢ each, 35¢
each for order of ten or more.

DeMott, Benjamin '"Vonnegut's Oth-
erworldly Laughter'" Saturday Re-
view, May 1 p.29-32+

Dreyfus, Patricia Allen '"Robert Mc
Call, Illustrator" (space art) Am-
erican Artist, March p.80-4+ and
cover

"Faust and Loose" (Faust Counter
Faust by Minneapolis Center Op-
era Company) Newsweek, Feb, 15
p.91

Frederick, Antoinette "Birthday Mo-
on Walk" (party) Woman's Day,
April, p.172

"Future Imperative" (THX 1138, An-
dromeda Strain) Time, March 29
p.85+

"Futurescapes of the 2lst Century"
(drawings) Unesco Courier, April
p.l6-21

Gardner, Martin "We're Off to See
the Wizard" (Oz books) New York
Times Book Review, May 2 p.l+

Gittelson, Natalie '"The 900-Year-
Old Beauty" (Prometheus Project)
Harpers Bazaar, April p.20+

Greenlaw, M. Jean "Science Fiction:
Impossible! Improbable! or Proph-
etic?' Elementary English, April
p.196-202

Jones, David Cadwalader ""The Magic
Mushrooms" (puppet play) Plays,
April p.63-5

Jungk, Robert ' Breakthrough to To-
morrow" (futurology) Unesco Cour-
ier, April p.8-17

Kanfer, Stefan 'Oz Revisited" (Phan-
tom Tollbooth) Time,March 22 p.
76-7

Kazin, Alfred 'Meeting Borges' New
York Times Book Review, May 2
p.4-5+

Kerr, Walter '"What Did Dracula
Ever See in Lucy?"'(Dracula Savvat)
New York Times, April 18 sect.2
p.l+

Knight, Arthur "A Pique at the Fu-
ture" (THX 1138, Andromeda Stra-
in) Saturday Review, April 3 p.52

Kolodney, David '"Peace in Middle
Earth" (paintings by Bill Martin)

Ramparts, Oct. p.35-8

Le Lionnais, Francois "What Future
for Futurology?' Unesco Courier,
April p.4-6

"Limits of Academic Freedom' (H.
Bruce Franklin) Time, March 15
p.51

Maddocks, Melvin "Wanderer in the
Cosmos" Christian Science Moni-
tor, March 31 p.13

Norell, Irene Louise Palmer '"Max-
field Parrish, New Hampshire Art-
ist, 1870~-1966; a contribution to-
ward a bibliography, with notes"
Prelim. ed. 1971 $6.00 (order
from the compiler, 522 S. Fifth St,
San Jose, Calif, 95112

Paul, William "White on White' (THX
1138) Village Voice, April8 p.64

Ranly, Ernest W. "What Are People
For?" (Kurt Vonnegut) Common-
weal, May 7 p.207-11

Ronan, Margaret '"Life Among the
Robots" (THX 1138) Senior Schol-
astic, May 10 p.19
"wildfire Alert!" (Andromeda Str-
ain) Senior Scholastic, April 5 p.
22.3

Rybak, Rose Kacherian "The Day
the Marsmen Landed" (play) Plays,
April p.37-42

Schickel, Richard "Critic's Roundup"
(Mephisto Waltz, Brother John, The
Phantom Tollbooth) Life, April 30
p.16-17

Shenker, Israel "Borges, a Blind
Writer With Insight' Publishers
Weekly, May 10 p.20-21

Shepard, R. Z. "Future Grok" Time
March 29 p.86+

Sherman, Allan '"The Martian Re-
port' TV Guide, April 17 p.37-8+

Walsh, Michael "City Hosts Inter-
national Fan Fraternity' The Pro-
vince (Vancouver) April 12 p.ll

Westerbeck, Colin L. Jr. "The Scr-
een" (Andromeda Strain, THX1138)
Commonweal, April 30 p.190-2

Zelazny, Roger '"Science Fiction and
How It Got That Way" The Writer,
May p.15-17

Zimmerman, Paul D. "Future Shock'
(THX 1138) "The Germonauts' (An-
dromeda Strain) Newsweek, March
29 p.98
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KAREL ZEMEN: HOW TO FILM FANTASY

by Mark Purcell

With his usual flippancy about secondary rights,dJ. R. R. Tolkien so disposed
of the film rights to "Lord of the Rings' as to keep them out of the hands of any
of the thriving international band of animators and cartoonists who have been ex-
ploring their medium since World War II. As producers, the Beatles -~ remem-
ber them? -~ permitted much of this gang a showpiece with ""Yellow Submarine."
But the obvious director for a story about elves, people and talking trees is the
Czech, Karel Zeman. Who he? Read on.

The subject below is his features (1953-64), not his shorts, which have
their own series hero, Mr. Prokouk,the Mr. Magoo of Czechoslovakia, apparent-
ly. Like his fellow national, the greatfilm puppeteer, Jiri Trnka, Zeman was
permitted to try features. Like many sf and mystery authors, he scrapped his
regular series character, Prokouk, for more narrative freedom and especially
to include live actors. Zeman wanted regular actors and dialogue to backbone
his stories, yet without sacrificing the narrative shorthand which is the special
contribution of cartoons. Also, like other modern animators, he wanted to avoid
incessant joking. His solution was a home-made mix of cartoons, photographs
of photographs, live actors and puppets, with traditional romantic stories.

So the special mark of a Zeman film is that both the story-object (the hero
or a stormy wind) and its pictorial symbol (a picture or puppet) may appsar to-
gether in one frame or succeed each other in successive shots. Actor, object,
symbol, will be costumed and designed in a specific historical style: the favorite
period is baroque Europe, when liars like Cagliostro and Munchhausen fantasied
their way through the duchies of Europe.

Here's an example of how the films work. In the castle where most of "War
of Fools" (1964) takes place, Matej (Best Friend) has managed to get crocked
from casks of the castle wine. First we see some subjective camera shots —-
shaking the camera, etc. -- giving his drunken point of view and the audience a
light laugh. In the technique of silent film comedy the audience is set up by a
small joke for the real, surprising climax, OK. Matej wanders into the court-
yard. Here the hero Petr is suitably engaged in a duel against long odds. He's
in trouble.

Again, Matej begins to burp and hiccup, again occur the 'subjective' shots
of wobbling screen and sagging props as in the wine-cask shot. But the soldiers
that Matej sees, collapse and roll around with each hiccup, as did the wine-casks.
The hero is saved. That is, Matej's subjective intoxication has invaded the 'ob-
jective' world. As with cartoons, we are reminded that the camera shows pic-
tures, not something called reality. It'sonly a convention when we take film pic-
tures as representing what we commonly see or experience. Of course, this is
only regular animation technique. InanoldLooney Tune, say, '"Bugs Bunny in
the 30 Years' War," the audience would still laugh at the collapsing soldiers, but
without the special shock of delight we have in seeing cartoon tricks invade a
live-action feature.

This long description shows how Zeman's tricks helptell his stories, I hope;
but it's misleading if it suggests that all he's done is transplant some cartoon
jokes into an actor's medium, the old fashioned historical battle movie. What is
more exciting is his use of cartoon and painter's techniques in sobsr ways, to
express ideas. The 'tone' of Zeman's films was foreshadowed in the circus
sequences that run through Max Ophuls' great 1955 ""Lola Montez." There, in a
light frisky manner the pains and degradation of a great courtesan's life are an-
imated by Martine Carol's circus routines and Peter Ustinov's ringmaster patter.
(Ophuls' movie looks more sentimental than Zeman's. But Ophuls isreally much

tougher than Zeman has let himself be.)
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More examples, all from " War of Fools': Zeman photographed contemporary
drawings of 30 Years' War scenes, then blew them up as background sets, so
that for instance a line of cavalry in formation on a hill blends into one of the
blowups. Thepointis not 'deceiving' the audience. Zeman is after the effect of
a line of horsemen fading off into infinite distance. The photographed drawing
in the background of the shot is like the stylized flourish at the end of a signature.

"War of Fools''" theme, that war is a deadly joke played on the fighters by
rulers with identical interests, is not necessarily good history. But this idea
lets the director/animator play all sorts of visual jokes. The film's main set,
the castle, changes color and direction of its flags as first the king's, then the
emperor's, armies win a battle. Zeman is able to steal, gracefully. He lifts a
famous silent comedy gag which Buster Keaton, as advisor, planted in Red Skel-
ton's Civil War movie, "A Southern Yankee' (1948). It probably occurs in Keat-
on's own "The General.," Thisisthe scene in which the clever hero is trapped
between two enemy armies and waves their flags at both of them. Obviously,
Zeman is not better than Keaton when he gives this joke to Matej; but whereas
Keaton and Skelton films had to stay withinthe conventions of light farce, Zeman
demonstrates how Bugs Bunny animation and Red Skelton gags can be used to
develop a real idea about life, Thegags don't tie down his movie and limit its
variety,

One more example of how Zeman's techniques keep his film light and funny,
tell the story, yet permit him to be serious. The plot makes enormous play with
two portraits of the villainess, a cute slit-eyed blonde, Veronika. She's the rich
bitch movie heroes always reject so easily. First Petr finds an expensive por-
trait of her in abundle of loot and falls in love with Veronika while carting her
picture across the battle fields. Then at the castle, the picture's main set, we
see a second picture, drawn full-length by the court painter, showing her accom-
panied by a soldier's uniform over which he paints the head of her latest fiancé.
(This is sometimes Petr, in aristocratic disguise, depending on who won the latest
battle, his side or the other.) Nowthis second portrait is stylized and symbolic;
in the picture,the manwears agrinning death's head and Veronika is the White
Witch, the death goddess. Inaconservative movie this picture would be too crude
and spelled-out. But the animation techniques have let the audiencerelax,accept
such explicit symbolism, yet let the live actress give a quiet, non-corny per-
formance. Zeman has the best of both worlds, realistic and symbolic,

With props like this painting or the contrary winds that blow throughout the
film, use becomes so complicated both for plot and symbolism that it's impossible
to describe how they work., See the movie. This complexity is Zeman's contri-
bution to the art of the cinema.

If you saw the documentary, ""Making of Butch Cassidy and the Sundance
Kid," you were enlightened on how much animation is used in modern ‘'realistic’
American films. At leastI was. Now the American techniques were slick. The
split with Zeman -- let's say, the split between Europe and America -~ is that
directors like Ophuls and Zeman, writers like Borges and Nabokov, expect the
audience to be aware of their tricks and techniques, their storytelling language.
Whereas the American audience for books and theatre has always felt the prej-
udice that rhymes, plots,fantasies and trick camera effects are screens hiding
some sort of real languagefrom us. Like Walt Whitman complaining about poems
on dull subjects like King Arthur, when there were more interesting subjects
available, like Walt Whitman. This old prejudice means that American audiences
and artists prefer coup d'oeil effects intheir books and movies, the art that con~
ceals art.

The other prejudice against Zeman lies inthefact that his ideas are less
important than his narrative techniques, thathe's a storyteller like the old Holly-
wood studio craftsmen, or like Kurosawa andIngmar Bergman, Now the fashion-

Continued on Page 31
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New
HARDCOVERS

Adshead, Gladys L. WHEREISSMAL-
LEST BROWNIE? (juv fty) Walck,
April $4.00

Ald, Roy THE MAN WHO TOOK
TRIPS; A True Experience in An-
other Dimension (nf, marg) Dela-
corte, Feb. $6.95

Allen, Dick ANON AND VARIOUS
TIME MACHINE POEMS (marg)
Delacorte, April $5.95

Andersen, Hans Christian THE STE-
ADFAST TIN SOLDIER (marg juv
fty) Atheneum $4.95

Anderson, Poul OPERATION CHAOS.
Doubleday, May $4.95

Ashton, John THE DEVILIN BRITAIN
AND AMERICA (facs repr of 1896
ed) Gryphon Books n.p.

Asimov, Isaac WHAT MAKES THE
SUN SHINE? (juv nf) Little, April
$3.50
(¢ed) WHERE DO WE GO FROM
HERE? Doubleday, April $6.95

Asturias, Miguel Angel THE TALK-
ING MACHINE (juv, marg fty, tr)
Doubleday, May $4.95

Babbitt, Natlaie GOODY HALL (juv
gothic) Farrar, April $4.50

Bednarik, Rosi & Susan Bond ELE-
FISH (juv fty, repr) Scroll $4.25
(corr)

Benchley, Nathaniel FELDMAN FI-
ELDMOUSE: A Fable (marg juv
fty) Harper, May $3.95

Berk, Howard THE SUN GROWS
COLD. Delacorte, Jan, $6.95

Bierce, Ambrose CANSUCH THINGS
BE? (coll, supernat, repr of 1893
ed) Books for Libraries $13.00

Blatty, William Peter THE EXOR-
CIST (supernat) Harper,May $6.95

Blish, James ...,ANDALL THE STARS
A STAGE. Doubleday, June $4.95
DOCTOR MIRABILIS (not sf) Dodd,
May $6.95

Borton de Trevino, Elizabeth BEY-
OND THE GATES OF HERCULES: A
Tale of the Lost Atlantis (juv) Far-
rar, May $4.95

Boston, Lucy Maria NOTHING SAID
(juv fty) Harcourt, March $3.50

Bova, Ben EXILED FROM EARTH
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(juv) Dutton, Spring $4.95

Brome, Vincent H.G., WELLS, A
Biography (repr of 1951 ed) Green-
wood Press, 1970 $10.75

Brooks, Van Wyck THE WORLD OF
H.G. WELLS (nf, repr of 1915 ed)
Scholarly Press, 1970 $6.75

Caidin, Martin ALMOST MIDNIGHT
(marg) Morrow, April $5.95
THE CAPE (marg) Doubleday, June
$6.95

Campbell, John, ed. ANALOG 8,
Doubleday, June $5.95

Cate, Curtis ANTOINE DE SAINT-
EXUPERY (biog) Putnam, 1970
$10.00

Caufield, Don & Joan NEVERSTEAL
A MAGIC CAT (juv fty) Doubleday,
June $3.50

Cooper, Edmond KRONK. Putnam,
May $4.95

Corbin, William THE DAY WILLIE
WASN'T (juv fty) Coward, March
$4.50

Cox, Palmer BUGABOO BILL (juv
fty, orig. 180) Farrar, March
$3.95

Craig, Willilam THE TASHKENT
CRISIS (marg) Dutton, May $6.95

Cristabel THE MORTAL IMMORT-
ALS, Walker, July $5.95

Curtin, Jeremiah TALES OF THE
FAIRIES AND OF THE GHOST
WORLD, Collected from Oral Trad-
ition in South-West Munster (repr
of 1895 ed) Blom $6.50

Daem, Mary THE DRAGON WITH A
THOUSAND WRINKLES (juv) Ginn

Daniels, Cora Linn & C. M. Stevens,
eds. ENCYCLOPAEDIA OF SUP-
ERSTITIONS, FOLKLORE, AND
THE OCCULT SCIENCES OF THE
WORLD (facs repr of 1903 ed) Gale
3v. $47.50 set

Danielson, Henry ARTHUR MACHEN
A Bibliography (facs repr of 1923
ed) Plutarch Press, distr. Gale.

Ddniken, Erich von GODS FROM
OUTER SPACE: Evidences for the
Impossible (marg nf, tr of ZlUruck
zu den Sternen) Putnam, April $5.95

Darton, F.J. J. M. BARRIE (nf, repr
of 1929 ed) Scholarly Press, 1970
$7.50



Davidson, Avram STRANGE SEAS
AND SHORES (coll) Doubleday,
April $4.95

~-and Ward Moore JOYLEG. Walker,
May $5.95

Davies, L. P. THE ALIEN (reprint
British) Doubleday, May $4.95

de la Mare, Walter EIGHT TALES
(macabre) Arkham $4.00

Dickinson, Peter SLEEP AND HIS
BROTHER (marg supernat) Harper
April $5.95

Donis, Miles THE FALL OF NEW
YORK. McKay, April $5.95

Donovan, Frank R, NEVER ON A
BROOMSTICK (nf) Stackpole, Ap—
ril $7.95

Feinstein, Alan S. FOLK TALES
FROM PERSIA. A.S. Barnes, Mar.
$4.95

Fine, Warren IN THE ANIMAL KING-
DOM (marg fty) Knopf, April $3.50

Foster, Bob A GUIDE TO MIDDLE
EARTH. Mirage, April $5.95

Franklyn, Julian DEATH BY EN-
CHANTMENT: An Examination of
Ancient and Modern Witcheraft (nf,
supernat, repr Brit) Putnam, May
$6.95

Fujita, Tamao THE NORTH STAR
MAN (Juv fty, tr. Japanese) Watts,
Spring $3.95

Gabor, Dennis INNOVATIONS: SCI-
ENTIFIC, TECHNOLOGICAL AND
SOCIAL (nf) Oxford, March $4.95

Garfield, Leon & Edward Blishen THE
GOD BENEATH THE SEA (Greek
legends, juv, repr Brit) Pantheon,
April $4.95

Goulart, Ron WHAT'S BECOME OF
SCREWLOOSE? and other inquiries
Scribner, May $4.95

Green, Roger Lancelyn, ed. A CAV-
ALCADE OF DRAGONS (juv) Walck
March $7.50

Griffin, Judith Berry THE MAGIC
MIRRORS (African fairy tale, juv)
Coward, May $3.95

Guggenmos, Josef WONDER-FISH
FROM THE SEA (marg juv fty, tr
of Alle Meine BlHtter) Parents,
May $3.95

Hale, Robert B. SNOWLAND (juv)
Doubleday $5.25

Harrison, Harry, ed. THE LIGHT
FANTASTIC: Science FictionClas-

sics from the Mainstream. Scrib-
ner, March $6.95

Henderson, James COPPERHEAD
(marg) Knopf $5.95

Henderson, Zenna HOLDING WOND-
ER (coll) Doubleday, May $5.95

Hintze, Naomi A. THE STONE CAR-
NATION (supernat) Random $5.95

Horwitz, Elinor THE STRANGE STO-
RY OF THE FROG WHO BECAME
A PRINCE (juv fty) Delacorte,Ap-
ril $3.95

Hughes, Helen THE ZOOPIE ZATS
(marg juv fty, verse) Platt & Munk
March $2.50

Humphries, Stella, ed, BARON MUN-
CHAUSEN and other comic tales
from Germany (juv) Dutton $4.50

Jacobs, Leland B., comp POETRY
FOR SPACE ENTHUSIASTS  (juv)
Garrard, March $2.39

Jezard, Alison ALBERT (marg juv
fty, repr Brit) Prentice-Hall,Dec.
$3.75

Junne, I.K. LONG, BROAD AND
SHARPSIGHT: A Slovak Folktale
(juv) Doubleday, March $3.95

Kahl, Virginia HOW DO YOU HIDE
A MONSTER? (juvfty) Scribner,
Spring $4.95

Kent, Louise THE WIZARD OF THE
UMBRELLA PEOPLE (juv fty, re-
print Australian) Platt & Munk,
March $2.50

Kimishima, Hisako LUM FU AND
THE GOLDEN MOUNTAIN (marg
juv fty, tr) Parents, March $3.95

Kishi, Nami THE OGRE AND HIS
BRIDE (margjuvfty,tr) Parents,
March $3.95

Koshland, Ellen THE MAGIC LOLLI-
POP (juv fty) Knopf, April $3.95

Kraus, Robert THE TAIL WHO WAG-
GED THE DOG (marg juv fty) Wind-
mill, May $3.95

Lafferty, R. A, ARRIVE AT EASTER-~
WINE: The Autobiography of a Ktis-
tec Machine. Scribner, June $4.95

Lane, Carolyn TURNABOUT NIGHT
AT THE ZOO (margjuvfty, adapt.
from play) Abingdon, April $3.50

Lange, Oliver, pseud. VANDENBERG
(marg) Stein & Day, March $6.95

Laumer, Keith THE STAR TREAS-
URE. Putnam, March $4.95

Lee, Jae Num SWIFT AND SCATO-

23



juvfty.tr
margjuvfty.tr




MILLIONS (repr) Award A786S 75¢

Chandler, A, Bertram THE DARK
DIMENSIONS / ALTERNATE OR-
BITS. Ace 13783, May 75¢

Christopher, John NO BLADE OF
GRASS (3 ptg) Avon V2398, March
75¢

Clarke, Arthur C. THE NINE BIL-
LION NAMES OF GOD (coll, repr)
Harbrace HPL 50, March $1.45
PRELUDE TO SPACE (repr) Lan-
cer 75172, April 95¢

Cooper, Edmund SEA HORSE IN THE
SKY (repr) Berkley S1997, May
75¢

Creasey, John THE SLEEP (Dr, Pal-
frey, repr) Lancer 74759, May 75¢

Crichton, Michael THE ANDROMEDA
STRAIN (11 ptg) Dell 0199 $1.25

Curran, Ronald, ed. WITCHES, WR-
AITHS AND WARLOCKS: Supernat-
ural Tales of the American Ren-
aissance, Fawcett M517, May 95¢

deCamp, L. Sprague THE GLORY
THAT WAS (repr) Paperback 63~
542, March 60¢

--& Lin Carter CONAN THE BUC-
CANEER. Lancer 75181, April 95¢

Delany, Samuel R, & Marilyn Hacker,
eds. QUARK/3. Paperback 66-593
May $1.25

Derleth, August, ed. TALES OF THE
CTHULHU MYTHOS, v.1 (repr)
Beagle 95080, May 95¢

Dunsany, Lord DON RODRIGUEZ:
Chronicles of Shadow Valley (fty,
repr) Ballantine 02244, May 95¢

Elwood, Roger & Vic Ghidalia, eds.
HORROR HUNTERS. Macfadden
75-416, May 75¢

Finlay, Virgil VIRGIL FINLAY: A
Portfolio of His Unpublished I1lus~
trations. Gerry de la Ree (7 Ced-
arwood Lane, Saddle River, N.J.
07458) $10.00

Foster, Bob A GUIDE TO MIDDLE
EARTH, Mirage, April $3.75

Garcia Marquez, Gabriel ONE HUN-
DRED YEARS OF SOLITUDE (marg
fty, repr, tr) Avon J106 $1.50

Goff, Georgena THE BLACK DOG
(occult) Belmont B75-2124, May
75¢

Haining, Peter, ed. THE FUTURE
MAKERS (repr) Belmont B75-2125,
May 75¢
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Hall, Angus DEVILDAY (supernat,
repr) Ace 14283, May 75¢
THE SCARS OF DRACULA. Beagle
94071 175¢

Hall, H. W., comp. SFBRI: Science
Fiction Book Review Index 1970,
Author (3608 Meadow Oaks Lane,
Bryan, Tex. 77801) $1.00

Harrison, Harry ONE STEP FROM
EARTH (coll, repr) Collier 02090,
June $1.25
(ed) NOVA 1: AnAnthology of Orig-
inal Science FictionStories (repr)
Dell 6499, March 75¢

--and Brian W, Aldiss, eds. BEST
SF: 1969 (repr) Berkley N1982,
April 95¢

Haubold, Cleve THE GOLDEN GROT-
TO, Or, Bracko, the Prince Frog
(juv comedy, play) S. French $1.00

Hearn, Lafcadio INGHOSTLY JAPAN
(coll) Tuttle, April $2.00

Heinlein, Robert A. FARNHAM'S
FREEHOLD (repr) Berkely Z1981,
April $1.25
6 X H (5 ptg, orig: The Unpleasant
Profession of Jonathan Hoag) Pyr-
amid T2471, May 75¢
SPACE CADET (repr) Ace 77730,
May 95¢
TIME FOR THE STARS (repr) Ace
81125, April 95¢

Herbert, Frank THE GREEN BRAIN
(repr) Ace 30261, April 75¢
WHIPPING STAR (2 ptg) Berkley
81909, Feb, 75¢

Higgins, Margaret UNHOLY SANC-
TUARY (witchcraft) Ace 84560, Ap-
ril 75¢

Hurd, Douglas & Andrew Osmond THE
SMILE ON THE FACE OF THE TIG-
ER (marg, repr) Ballantine 02241
95¢

Knight, Damon HELL'S PAVEMENT
(repr) Fawcett T2416, April 75¢

Lafferty, R. A, THE DEVIL IS DEAD
Avon V2406, May 75¢

Laumer, Keith THE HOUSE IN NO-
VEMBER (repr) Berkley S1998,
May 75¢
A PLAGUE OF DEMONS (repr)Pa-
perback 64-595, May 75¢

LeGuin, Ursula K. THE LEFT HAND
OF DARKNESS (reissue) Ace 47800
April 95¢
PLANET OF EXILE (reissue) Ace












Comic World
by David Charles Paskow

The returns for the first quarter of 1971 are in: Best comic with an on-sale
date of January: Astonishing Tales #5 (Marvel); February: (last-minute revision)
Conan #5 (Marvel) and Green Lantern #83 (National) - tie; March: Conan #6.
Once again, a reminder; I stress the on-sale dates because quite often, due to
poor distribution, a comic scheduled to go on sale, say, 23 February will not
appear on newsstands until 16 March or later. Thus a comic with a February
release date is mistakenly assumed to have a March release date. And now a
brief editorial:

Obviously many of you feel that 'comic magazines' are beneath the dignity
of intelligent readers: I say thee nay., So called comic magazines are becoming
the last stands for truly free intellectual expression (contrary to the mistaken
belief that the Comics Code Authority stands intheir way; the CCA has, by Crom,
matured with the comics they pass judgment upon). Comic magazines are a
'soft' medium with hard ideas: the average comic is read in fifteen minutes but
the ideas, due to the blending of text and graphics, linger. A 'serious' novel may
take hours or days to read but the staying power is of an entirely different na-
ture. It is much easier to return to a specific passage in a comic magazine and
re-read and ponder it again, put the magazine down and still find yourself able
to retain what it was you returned for; with a novel the process is more one of
re-reading and re-reading. There are few really graphic passages able to neg-
ate the necessity for this repetitious return.

Original comic anthologies in paperback form seem to be the new 'in’
thing from Bantam. Two such anthologies (" Deadbone Erotica’ by Vaughn Bodé,
Bantam Y5869 $1.95; and "Swift Comics' by Art Spiegelman et al, Bantam 5870
$1.95) ... "The Best from Creepy''now a paperback and, speaking of the Warren
horror magazines, 'surprises' are hinted for the September 1971 issues of Eerie
and Vampirella ... On sale in June from Marvel: Marvel Spotlight, a quarterly
to showcase new features. The first issue will feature Red Wolf, an American
Indian hero from a late-1970 two-part Avengers ... Deadline for votes for the
best comic with an on.sale date in April is 28 May; for on-sale issues of May,
the deadline for votes willbe 29 June. The address for votes, letters, et ceteras,
remains Comic World, 817 West 66th Avenue, Philadelphia, Pa. 19126,

Oh, yes: any comments on the Harlan Ellison inspired issues of Avengers
#8 and Hulk #140?

SF AND THE CINEMA continued from Page 18

same story from oposite ends. Truffaut's film is haunting, beautiful, emotion-
ally involving. Oskar Werner as Montag is instantly identifiable and his empty life
touches a sad note of recognition within all of us. Lucas' film is frightening,
harsh, intellectually stimulating but emotionally uninvolving. Robert Duvall as
TXH is distant and unfamiliar andhis life and world are a nightmare. The differ-
ence between the two films is one of degree, Truffaut is a soft romantic and Lucas
an uncompromising realist. Inapproach," THX 1138"is kindred with Cassavetes'
stern examination of American middle class values in "Faces."

Visually, "THX 1138" is, in its own way, as revolutionary and exciting as
"2001: A Space Odyssey." White predominates pictorially,and we think of it here
not in the usual affirmative sense, for it becomes opressive and disorienting,
and we see that it fits so well the bleached and empty world of THX. Prison is
an infinite expanse of horizonless white in which only the expressionless faces
of inmates, clad in white coveralls, stand out, With location filming in modern
buildings under construction Lucas creates an impressive and totally believable
future setting, and shows us at the same time that perhaps the world of THX is
already here.
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